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The focus of the text lies in what happened during the individual’s lifetime and the interpretation of the facts as they really occurred 
are important to the genre’s construction, since the life story has to maintain a fidelity contract with the “official story” of the 
deceased, excluding any “intention” of fictional writing. 

 
The scenography of the obituary is constituted, in a simple way, like a casual conversation between friends, a reminder of who was 
this person, an ephemeral memory preserved in the newspaper. As we can observe, the focus in the deceased’s life and the highlight 
of the personal, professional and family aspects distance the obituary from the notices of demise, in which the compositional and 
thematic elements have little flexibility. In the Folha’s case, the name (in bold type), age, the date of death, remaining relatives and 
burial site are presented. This can be observed in the column Mortes (Deaths) presented below (Figure 3). 

 

 
 

Figure 3: In red, the column of notices of demise next to the obituary, in blue. Both from the section Mortes in the Folha. 
Source: VIVEU… (2014) 

 

Therefore, the theme of the obituary is the narrative of important events in an individual’s life, whose death has occurred up to thirty 
days before the text’s publishing date. The style is predominantly literary – which makes it lighter, more interesting and casual –, 
though figures of speech or fictional elements that could compromise the text’s meaning within its linguistic aspect of celebratin g  
life are not excessively used. The interpretation and data analysis after the interview with the deceased’s relatives are the material to 
be worked with to reach the final written result. It is important to remember that, currently, the obituary is presented in up to three 
columns at the end of the page, attached to the section dedicated to notices of demise. 

 
We can observe the obituary is established in the interpretative journalism, which presumes analysis and interpretation of the 
collected data to be inserted into the text, bringing a scenography from the Literary as related to a lighter writing, with less excessiv e 
biographical or news information, which differs it from the news and notices of demise. Furthermore, there is a major confusion  
between the obituary and the profile, the mini-biography, and the biographical summary, which may compromise the 
comprehension of the obituary as an autonomous discursive genre. 
 

Both the profile and the biography are part of Literary Journalism, a journalistic current that seeks to break with informativ e 
standards, employing a writing style with closer verisimilitude to reality. Although, in the USA, the obituary may have been the 
outgrowth of this journalistic current since the 1960s, in Brazil, the obituary has closer relation to the informative and utilitarian  
journalism categories, and may also bring elements and stylistic features from the Literary. 
 

For this reason, considering qualitative analyses, the proposals of Suzuki (2008) and Stefanelli (2013) consider the obituary as an 
ode to life, a discursive genre connected to death as a human activity, making it the raw material for the construction of meaning. 
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In André Godim Pereira’s obituary (Figure 4), for instance, written by Estêvão Bertoni, we can observe how the selection of 
important events is inserted in an interpretative way, as a “faithful” portrayal of the deceased’s life, with a celebratory tone and 
without explicit value judgement. With a simple literary projection, the narrative proposes a succession of facts taking place in 
Godim’s daily life. In the text, the focus falls on family and, especially, the passion for computers, which is one of the most remarkable 
facts about the deceased’s life, along with the discovery of his disease. 
 
 

 
 

Figure 4: Obituary of André Godim Pereira, authored by Estêvão Bertoni. 
Source: Bertoni (2011a) 

 
Considering a taxonomical analysis of the genre, as proposed by Costa (2010), guided by the comparison with the discursiv e 
concepts of Bakhtin (2010) and Maingueneau (2013), it is possible – in our understanding – to insert the obituary into the 
informative and utilitarian journalistic categories, taking into account the concept described by Costa (2010) that journalistic genres 
have the basic function of reading/describing the reality. The scenography focused on celebrating life and the style of the text turn 
the genre toward diversional journalism (literary/New Journalism) since it proposes stories of human interest and, in a way, also 
demands skills from interpretative journalism for the production of the text. 
 
The writing process, as informed by Bertoni (e-mail6), consists of selecting the deceased, collecting data, interviewing the relatives,  
interpreting the data and the collected elements, and producing the obituary, which takes approximately five hours. This is 
significantly different from the profile, biographies and North American obituaries (which would requires would require a 
comprehensive research on the deceased’s life related to the deceased). 
 
By using elements that inform the cause of death and the remaining relatives, the Brazilian obituary does not exclude itself from the 
scope of informative journalism, adopting a slight degree of objectivity in the text narrative. By informing the location of the event, 
the wake or the Seventh and the Thirtieth Day Masses, it is not only providing service to an audience that is interested in information  
about the deaths occurred in the period next to the publishing date, but also to the newspaper, as a form of free propaganda that 
brings in a greater numbers of readers. 
 
The obituary, despite being a delightful story, is different from the profile, as it opts for anonymous or locally recognizable 
individuals. Furthermore, “being dead” is fundamental to the thematic construction of the genre, after all, as highlighted by Suzuki 
(2008), the reader, as basis of the dialogical relation of the speech, already knows the ending to this story before he starts reading it. 

6 In July 2014, we enterviwed Estêvão Bertoni, former obtuarist at Folha de S. Paulo Newspaper.  
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The notice of demise can be considered a primary genre with elementary information, since it exclusively states the deceased’s age, 
date of death, the remaining relatives, and the burial, cremation, and wake sites, etc. The obituary, on the other hand, uses elements 
of the individual’s life as a theme, in a conversational style, narrating facts, wishes and personal accomplishments of the deceased, as 
in the double obituary (more unusual) of Roberto Pires de Jesus and Alex Damaceno de Souza7 (Figure 5), also written by Estêvão 
Bertoni. 

 

 
 

Figure 5: Obituary of Roberto Pires de Jesus and Alex Damaceno de Souza, authored by Estêvão Bertoni. 
Source: Bertoni (2011b) 

 

 

The obituary is necessarily connected to death as a human activity, as it is the basic condition for the construction of scenograph y  
and style as the linguistic code that achieves the life celebration speech. It is through this relationship to the funereal that the obituary  
is validated and allowed to materialize its content, distancing itself from the profile. In other words, the obituary is restricted to the 
‘Deaths’ section, while the profile is usually seen in the Culture and Diversity sections, in specific situations, profiling individuals 
with media or practice area recognition. 

 

Another characteristic is the frequency. The obituary is a daily publishing in the Folha and, due to that, has rapidly established itself  
and earned a captive audience, obtaining, in 2008, its current and more stable format. In addition, data interpretability and the 
relationship with literary scenography are important to make the text more pleasant, lightening the weight of the news and 
commonplace tragedies of daily reporting. 

 

7 Due to the page layout, we have opted to adapt the text size by dividing it in half. The original is composed by six columns, an unusual size for the Brazilian obituary, 
which presents, at most, three or four columns.  
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Vilas Boas (2002, p.93) brings some discussions about the profile genre, establishing it as 

 
[...] a short biographical text [...] published in printed or electronic media, narrating remarkable episodes and 
circumstances of a famous or non-famous individual’s life. These episodes and circumstances are combined, 
when possible, with opinion pieces, descriptions (of physical spaces, periods, features, behaviors, intimacy, etc.) 
and profiling from what the character reveals (sometimes without saying).  

 
The profile maintains some similarity to the obituary, since it works within the area of interpretative journalism and proposes to 
narrate a good life story. It presents short narratives portraying moments of people’s lives (VILAS BOAS, 2003 apud COSTA, 2010) 
and is also a story of human interest. Profiles consist of deeper characterization of an individual, listing more credible description s 
of several categories. In José Wilker’s profile (Figure 6), published in newspaper O Estado de São Paulo on April 8th, 2014, we have 
an example of what can be considered a “biographical profile of the deceased”. 

 

 
 

 
 

Figure 5: José Wilker’s profile, published in section Metrópole of newspaper O Estado de São Paulo. 
Source: Marten, Pennafort and Ciarelli (2014) 

 
In this profile, some characteristics deserve highlighting. Firstly, the relationship of the profiled with other great names of cinema 
along with a general approach about the author’s importance and career, with a report tone. Furthermore, the death information ,  
often times disregarded in “conventional” profiles like Talese’s or the ones published in Revista Piauí, for example. 
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The biographical information of the deceased is presented as a compositional element made clear in the profile, from the beginning  
of the career, the information of death, and from that, his career ascension, concluding with the Oscar award. Another factor is the 
frequency. The profile was published by the Estadão to pay homage to Wilker, within two pages of “Caderno A” (Figure 7) dedicat ed 
to the author, including articles, chronologies, several career photos and the repercussion of the author’s death, thematic elements 
that go beyond the compositional and thematic simplicity of obituaries. 

 

 

 
 

Figure 6: Pages A22 and A23 dedicated to José Wilker. 

Source: Estadão, Metrópole (2014) 

 

There is a specific composition in the publishing of this text, in which Wilker’s career is reiterated in a text that summarizes his life 
for the reader as a homage. The profile is also related to other genres the Brazilian obituary does not usually dialogues with, like the 
chronology, tweets from famous peers paying their last homages and an extended report highlighting the cause of death and career 
information of the deceased. The space of two newspaper pages is dedicated exclusively to Wilker, without any space for other death  
information or the insertion of obituaries and notices of demise. 

 

From this argument, we defend, by considering the obituary as a variation of the profile, there is 1) a misunderstanding, by not 
observing it as a discursive genre; 2) a disregard for the nature of such utterance; 3) a neglect of what the reader expects when readin g  
the text; and, mainly, 4) a disfigurement of the theme, composition and styles into which the obituary is inserted. 

 

Always bound to the funereal genres and with the role of informing (as a service) the death of an individual, celebrating his deeds in 
life, the obituary maintains its utilitarian aspect and celebrates the life of a specific individual through a brief report. In the Brazilian  
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case, it is composed of approximately 100 lines, which materializes its interpretative journalism format, with some characterist ics 
from the diversional/literary.  
 
The speeches involving utilitarian and interpretative journalism are used, aiming for the celebration of life, theme that is built by the 
obituary. Withman (1971), father of the modern obituary, highlights the obituary is not a biography, an academic essay or a tribute,  
but an instant portrayal of the subject, or “a quick review of the subject, his conquests, his wealth, his time” which obtains its strength 
by portraying every human existence with extreme singularity (WITHMAN, 1971 apud SUZUKI, 2008, p. 297). 
 
  
4 CONCLUSION 
 
This article has analyzed the obituary genre by observing its construction in the newspaper Folha de S. Paulo. Considering this, 
although utilizing death as the text’s starting point and working within the area of informative and utilitarian journalism, the 
obituary also carries some traces of interpretative and literary (diversional) journalism that allow the reader to immediately read it 
within the frame of this journalistic category. 
 
The Brazilian obituary is distinguished from speech genres like the profile and the biography, common texts in literary journalism,  
by presenting the information and causa mortis of the notices of demise. The obituary is not built with a narrative as elaborated as 
the biographies and the profiles8, establishing itself in Brazil as a genre that aims for the celebration of the deceased’s life, using 
literary features with parsimony. 
 
Furthermore, the genre cannot be completely distinguished from the category of Literary Journalism (diversional), since it insert s 
some narrative features to give extra flavor to a text that, while not utilizing the fictional modes of literary writing or the disruption  
of standards typical of Literary Journalism, composes a lighter text with a touch of chronicles, allowing the Folha reader to have a 
moment of delight in face of the commonplace and heavy daily news. 
 
By discussing the hypothesis of the obituary being a kind of “deceased’s biographical profile”, we verified the obituary’s 
characteristics focus on an individual that are not generally famous in their field of work, or have a certain local recognition; and 
demands this individual has to be, imperatively, dead. The profile, on the other hand, is not concerned with the “state of existence” 
of the individual, preferably presenting people with importance in their field, occasional notoriety or great media recognition. 
 
Considering this, we have verified the profile, an exclusively interpretative genre with characteristics veered toward Literary  
Journalism, seeks living or dead individuals with certain notoriety or occasional fame as raw material, with no distinction between  
living or dead. Therefore, a text that presents more characteristics describing the person’s personality or family can be a profile; when  
an extended chronology of biographical information is listed along the previous proposal, a biographical profile; and when the two 
previous proposals are presented when elaborating a text about a dead person, a deceased’s biographical profile. Furthermore,  
profile authors search for people with greater importance or occasional notoriety. 
 
This article also suggests framing the obituary as a variant of the profile assumes a desire to transform the Brazilian obituary into a 
genre of literary journalism, as established in newspapers such as The New York Times, which disregards the conditions of 
production and elaboration of the genre in Brazil. The production of the Brazilian obituary occurs in approximately five hours, as 
informed by Bertoni (e-mail), and is comprised of the selection of the deceased, biographical research, and the obituary writing. 
 
Therefore, the focus of the genre as produced in Brazil is the celebration of the life of an individual that may or may not have 
produced something relevant to the group he lived with. It narrates this story in a simple way that, although not close to the Literary  
Journalism of the profiles and biographies, inserts some features from literature to make the genre lighter and with a less report  

8 As illustration, we suggest reading the profile written by João Moreira Salles as an example of brilliant, excellent Literary Journalism. The text was published in a 
special issue of Revista Piauí that pays homage to Artur Avila for the conquest of the Fields Award. Cf. João Moreira Salles (2014), ‘Questões da ordem e do caos:  
Artur tem um problema’, Piauí, Edição Especial, ago. 2014, p. 14-21.  
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aspect. Furthermore, as an informative and utilitarian genre of funereal nature, it not only presents the death information along with 
the interpretation of the data about the individual’s life, but also demands that the individual is deceased, so that the social function 
of the celebration of life is understood as a whole, and obtains the meaning of a life story that deserves being told. 

 

 

REFERENCES 
 

BAKHTIN, M. Os gêneros do discurso. In: _____. Estética da criação verbal. 6. ed. São Paulo: Martins Fontes, 2011. p. 261-306. 

 

BERTONI, E. Ailton Tadeu Lamas (1964-2008): O PM parteiro e o pagode em velório. Folha de S. Paulo, Cotidiano, C4, ano 88, n. 
29.076, 10 nov. 2008. 

 

______. André Gondim Pereira (1982-2011): O computador e o transplante. Folha de S. Paulo, Cotidiano, C6, ano 91, n. 30.171, 10 
nov. 2011a. 

 

______. Roberto Pires de Jesus (1975-2011) e Alex Damaceno de Souza (1984-2011): Duas vidas interrompidas na marginal. Folha 
de S. Paulo, Cotidiano, C8, ano 91, n. 30.160, 10 out. 2011b. 

 

CAVALCANTI, J. R. A presença do conceito de gêneros de discurso nas reflexões de D. Maingueneau. Linguagem em (Dis)curso ,  
Tubarão, SC, v. 13, n. 2, p. 429-p.448, maio/ago. 2013. 

 

CIMMINIELLO, M. C. S.; TAMBELLI, A. L. R. Obituário: um gênero em construção? Revista Interfaces, Suzano, ano 4, n. 3, p. 27-
32, abr. 2012. 

 

COSTA, L. A. da. Gêneros jornalísticos. In: MARQUES DE MELO, J; ASSIS, F. de. Gêneros jornalísticos no Brasil. São Bernardo do 
Campo: Universidade Metodista de São Paulo, 2010. p.43-83. 

 

MAINGUENEAU, D. Análise de textos de comunicação. São Paulo: Cortez, 2013. 

 

MAROCCO, B. Fragmentos de vidas exemplares, Revista FAMECOS mídia, cultura e tecnologia, Porto Alegre, v. 20, n. 2, p. 372-
389, maio/ago. 2013. 

 

MARQUES DE MELO, J. Gêneros jornalísticos: conhecimento brasileiro. In: MARQUES DE MELO, J.; ASSIS, F. de. Gêneros 
jornalísticos no Brasil. São Bernardo do Campo: Universidade Metodista de São Paulo, 2010. 

 

MARTINEZ, M. A vida em 20 linhas: obituários e jornalismo literário. Intercom - Sociedade Brasileira de Estudos Interdisciplin ares 
de Comunicação. In: CONGRESSO BRASILEIRO DE CIÊNCIAS DA COMUNICAÇÃO, 25., 2012, Fortaleza. Anais... Fortaleza:  
Editora, 2012. 

 

______. Uma questão de estilo: estudos dos obituários da Folha de S. Paulo. Comunicação & Inovação, São Caetano do Sul, v. 14, n. 
26, p.28-35, jan./jul. 2013. 

 

______. A vida em 20 linhas: a representação da morte nas páginas da Folha de S. Paulo. Intercom, Revista Brasileira de Ciência e 
Comunicação., São Paulo, v. 37, p. 71-90, jul./dez. 2014. 

  

 
F o r u m  l i n g ü í s t i c . ,  F l o r i a n ó p o l i s ,  v . 1 5 ,  n . 2 ,  p . 3 0 0 1 - 3 0 1 6 ,  a b r . / j u l .  2 0 1 8 .  



3016 

 

MERTEN, L. C.; PENNAFORT, R.; CIARELLI, M. Se transformou em um artista completo. O Estado de S. Paulo, Metrópole, A22-
A23, ano 135, n. 44.000, 8 abr. 2014.  

 

POSSENTI, S. Notas sobre gênero, uma questão teórica e metodológica, Revista da ABRALIN, v. 11, n. 2, p. 173-200, jul./dez. 2012. 

 

SOLDADO morto por ladrões era conhecido como ‘parteiro da PM’. Folha de S. Paulo, Cotidiano 1, C2, ano 88, n. 29.074, 8 nov. 
2008. 

 

SALLES, J. M. Questões da ordem e do caos: Artur tem um problema. Piauí, Edição Especial, p. 14-21, ago. 2014.  

 

SERVA, L. Um dia, uma vida. São Paulo: Ed. Três Estrelas, 2015. 

 

SILVA, A. K. dos S. Obituário contemporâneo: vulgarização ou celebração da vida?. Brasília/DF2009. 51  f. Monografia 
(Comunicação Social) – Faculdade de Tecnologia e Ciências Sociais Aplicadas (UniCEUB), Brasília, 2009. 

 

STEFANELLI, R. Obituário é um elogio à vida: Para o diretor de Redação ao contar a trajetória dos que morreram, o DC imagin a 
estar abraçando os familiares. Diário Catarinense, Florianópolis, 13 out. 2013. Disponível em: < 
http://diariocatarinense.clicrbs.com.br/sc/diario-da-redacao/noticia/2013/10/obituario-e-um-elogio-a-vida-4299356.html>. 
Acesso em: 13 out. 2013. 

 

SUZUKI JR, M. A pauta de Deus. In: _____. O livro das vidas: obituários no New York Times. São Paulo: Companhia das Letras,  
2008. 

 

VILAS BOAS, S. Biografias & biografos: jornalismo sobre personagens. São Paulo: Summus, 2002. 

 

VIVEU cercado por “italianidades”. Folha de S. Paulo. São Paulo: 02 jan. 2015. Disponível em: 
<http://www1.folha.uol.com.br/cotidiano/2015/01/1569611-adone-fragano-1923-2014---viveu-cercado-por-
italianidades.shtml>. Acesso em: 23 mai. 2018. 

 

WITHMAN, A. The Art of The Obituary. In: _____; The Obituary Book. New York: Stein and Day/Publishers, 1971. 

 

 

 

 

 

 

 

 

 

Received in March 14, 2017. Approved in September 12, 2017. 

 

 

 

S e m m l e r  &  D a r o s  |  T h e  d i s c u r s i v e  b u i l d i n g   o f  t h e  B r a z i l i a n  o b i t u a r y  i n  t h e  F o l h a  d e  S .  P a u l o  n e w s p a p e r  


